writing; a single performer can employ both systems, or a combination of the two. A song can be remembered by actual or mental reference to writing or print, or perhaps the place in which it was learned, while another can be recalled as an aural map, evoking the singer from whom the song was learned or the sound of a particular performing environment.
Tradition always evolves, of course, but for some time has been negotiating the strange transition between domestic, private tradition and the public, commercialized, commodified tradition we take for granted today. Movement between private and public performance, along with developments in learning and propagation, creates new repertoires and environments for traditional acts without necessarily destroying pre-existing means, which undoubtedly continue to flourish where individual abilities and suitable social micro-environments exist. Such transitions take place on a myriad of individual and family levels, in many places and at many times, not to the whole of society at a single moment. Tradition, therefore, becomes ever more rich and complex. While much of its content changes, much of its method does not.
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